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Every literary heart will produce a work of art under
the influence of the ‘Muse’ called Shakespeare, who lives
‘or immemorial ages. This man of great fire managed in
his life time to become enshrined in millions of hearts. “A
Good Counsellor lack no clients: Though you change your
place, you need not change your trade” (2).

Shakespeare our Good counselor of life lacks no clients:
though he changed his place from transitory to the
erennial world. His inscriptions on men, womet, virtues,
vices and life have been rendering counseling for his
contemporaries and successors. As rightly pointed out by
kin that “Shakespeare has no heroes only heroines” (4),
he glorifies women in a good number of his works and
intertwines the maneuver around female protagonists.
Shakespeare’s plays are full of resourceful and self-
confident women, who create their own space and achieve
or represent a spirited independence. When examining the
heroines, it becomes clear that they are the characters
imbued with heroic qualities and who fulfill the heroic tasks
and roles. Portia in The Merchant of Venice camouflages as
Balthazar, the lawyer saves the life of Antonio from the
clutches of cruel Shylock. She accomplishes the task with
her wit which seems to be impossible for the men of the
play Bassanio, Gratiano, and Salerio. Viola in Twelfth Night
masquerades herself as a young boy takes the name of
Cesario, and attains a position in Duke Orsino’s household
because of her wit and charm. Rosalind in As you Like it
like Viola and Portia disguises herself as a shepherd boy
helps her father in regaining the kingdom. Shakespeare’s
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Decolonization in William Shakespeare’s Play The Tempesy
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rospero looks lo |,

Prospero sincerely. Ariel brings out the intelle
Prospero. While he uses threats to make
uses promises to make Ariel work. P i
when he keeps reminding Ariel of the help he did in th
pPast. When he is angered, he curses Ariel and addn-w.\
him as malignant thing. “If thou more

| rend an oak/And peg thee in his knotty entrails tll/ Thoy

\ has howl'd away twelve winters” (Act I, S ii, 295-298).

\ Miranda is bound to Prospero by her birth. She is 4
gentle and innocent maiden, who is raised by her ¢
She is supposed to bring out the
In contrast to that, we find Prospero extensively controlling
Miranda. In Act I, Scene 2 of the play, we find Mirand,
repeatedly questioned by Prospero whether she is listening
to the story he was narrating. Some f
that Miranda is disciplined even when it 1S not réquired.
But Prospero looks on her as a possession. He chooses to
divulge the secret of their past only when he feels jt i
necessary. There is no room for the affectionate f{:(:lings of
Miranda. He takes the liberty of deciding her live using his
magical power. He scolds M

iranda when she attempts to
speak in favour of Ferdinan

d. “Silence! one word more/
Shall make me chide thee, if not hate t

hee. What, / an

advocate for an impostor! hush!”(Act 1, S ii, 267-269 )

Through his treatment of all the people in the plar,

Prospero reveals the effect that decolonization had had on

him. As a victim, Prospero suffered a bitter fate. In
intellectual pursuit, he failed to

recognise the conspiracy
of his brother. When the tables

were turned, he used his
magical power over Caliban, Ariel and his enemies Alonso.

the king of Naples and his brother, Antonio. He donneé
the role of the colonizer, when he took over Caliban’s iS_13nd
and subjugated Caliban and Ariel. His domineering a_ﬂlﬁlde
is carried over to his parenting of Miranda. He disciplines
her and orchestrates her love life extensively. In thi®
treatment of the people who wronged him, he Surﬂ"_‘f
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loving nature of Prosperq,

critics have argued
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