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0 ]’UPPETS”: A COMPARATIVE STUDY

4

"“J'hfsﬂ AKESPEARE’S * ARTEL AND pycyc
o

«

RMANO Sowmry,

Magic 18 about the supernatural elements of e mythic

o d. There's the magic of love, the magic of the

al '

ol lf‘ng Jew, and even the magic of poetry and ary. Magic is the
I

n‘(;-n ‘hli'ul thread that runs through the tapestry of 4 Midsumme

el

s Dream and The Tempest Shakespeare’s tWO most
ral .
Nig lays. These plays contain many supernaura elements

magic and transformation. With
(,

these elements,
3|:akt‘5Peﬁre produces a new dramatic genre. A play is a kind of

i, as (he theatre itself is a place of magic. Considerin o that
3 “ B : |

frerc 15 10 play without characters, any of the characters of other

s do not differ from the miraculoys characters of

gkespearc’s magical plays simply by being supernatural.
What makes them different then? Sh

akespeare has
probably discovered that the characters of his pl

ays cannot be
- aiural; therefore he wanted to express this by accentuating his
characters’ unnaturalness. In A4 Midsummer Night’s Dream and

The Tempest these characters are as ‘real” as any other characters
- anthe stage except that they explicitly declare that they are a part

of a dream. There are two ‘honest’ similarities between two
tharacters, Puck in 4 Midsummer Night's Dream and Ariel from
- The Tempest. The word ‘honest’ means in this respect that they

thyatole, the role of ‘the character’, but they believe that this
- Sonly arole and not life itself.
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I'h cen

s 10 ¢ WOoare T .

| puck s characters is that they are both lairieg. neigp iep
ai = e ] o S 'L'l‘ ) \
wender though both have male names (this jg Probyp, !"‘Vc '|
é‘t e " . ? ;‘ . b y h v :
of the ge's ‘male-centered thinking’). For thig feasop | L““":c

be referred to as male characters in the essay . Sh“l\'cql)
. cr

the characters from the world of classical Englig, s
' . . s e al
Puck is a sprite, quick-witted and mischievoys; The s rylalc&
| dracy,

‘ t"rof

nt ’
u ai

tion, He

‘Robin Good fellow’ occurred many times in 16th ¢
tales. The character of Ariel is more of an origing] creg

is quick-witted too, but not as much as hig master the
) \refor
e

Prospero cannot treat him as his equal. He is o are
a joyful creature as well. He is similar to hig Master, mak

magic on stage, as his master does. Ariel can reshape himselt],m
be a nymph, a goddess or an animal, which s r¢, i to
stage. Puck never disguises himself. on

Another important part of old English tales i music, wg,
which Ariel and Puck are both surrounded. Music i the way of
telling stories for Ariel and this is the way for him (o transfopy,
too. In The Tempest, Ariel is the only character who sings, EXcept
for the drunken people, Stephano and Caliban. Howevyey there i
a great qualitative difference between the two modes of Singing:
while Ariel makes magic with music, these men sing because of
their lack of self-control. Drunken people often sing and are
loud, but that is an unpleasant sound. In Ariel’s songs
Shakespeare reveals his metrical skills, and in Puck’s speeches
he shows his rhyming skills of making rhymes. In both the plays,

he is great in making word-games. Both Ariel and Puck are

capable of word-games, as well as other tricks.
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. Act 111, seene | in A Midsummer Night's
qCb |]L

W0 8 | in The Tempest , are very similar,
fhe' ﬂf““"“

| Act ccare (hose who are inferior, though this has

~l\=“"“ .1 the (WO plays. In 4 Midsummer Night's

on are weak in the sense of being half-

el 1sm

i e u(‘ scceptable; while in The Tempest the weak
s a

s 11
p_m: i which . Their pumshment 1s of a different level,

al herot
‘Jun\\rll mdmﬂb o care the drunk for the sake of punishment,
' 0
_ ﬁf; o r e raftsmen for the sake of fun. They are both
A

bﬂ‘P ok scr o lords, who treat them as their best and most
1 s 5 0 s They both do what is asked of them with
0" I they are asked to go somewhere, they are fast,
| {jusia astm - asked to do something, they are precise, or if they
: w-heﬂ cen, then that is not their fault. They love helping their
| hom they love, and they are proud of being able to do

o
1 aster < they are asked t0 do. They enjoy life as it is, and live

;k' the t.hmg
1 o the full
\ They are lively, full of joy and optimism. They do

{ erything with joy and they think that everything they do is
—— They both love serving a wise sovereign because they

§ 1oih believe that what they do by helping their masters is always
§ correct. That makes their life easier.

Ariel is a servant because he has to be, Puck is a helper
| because he wants to be. Ariel gets freedom as a gift in the end
| forhis great services, while Puck does not need freedom because
heis free and serves Oberon for his own pleasure (and to have
the comfort of belonging somewhere). Ariel is a native ruled by
the tonqueror and Puck is a conqueror himself, conquering

| Erme—
,eSP@'?e Forever
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nd nmi\zcs \thrc\’CI' he LROCS., In ()lh(.'r WUrl

a Sui 1 (g

hile Prospero’s 1s learne( from | Pug,
: %

,H)',.:(k "8
S g
alleq y,, )
and master is different in the "

Nature
. i ot
magic 18 natural W

. tol’s magic has a learned genpen
ccause of that, Aricl’s magic has a Spect
; Ariel 1s ca
The relationship of {airy 1 o
which can be seell throug.h thc- use of you a'md thou: Pug c;.n(iy-*.,
«thou” (except when he is tl.ymg to explain that h, only m, ; Y
istake) to Oberon, and vice vc.arsa, but Arig| says vy, ica
“thou” to Ariel. Prospero gjye, C '

lled to be a servant; Puck is ¢
€ oo
LL“”Q_

Prospero, Who says ‘
to Ariel but Oberon asks favors from Puck. rhollgh e

o their job, Ariel does it because he has no choj ce, by
does it for fun. Ariel cannot make mistakes becayge he s ;
: @3 dve
‘eCISE; mistak
that has to be precise; Puck can be mistaken, becauge he

dngg
b()lh

])llck

"

solve the problems himself. They can both be scolded, by Ari?

. P Q
is because he had asked for something he is SUpposed (,
convinced or blackmailed not to cry for freedom. Py is sco|

because of a real mistake; he deserved to be scolded, ang trie

et
deq

. . S [0
set things right. He understands the situation and solves i He i

a friend to his lord or captain, and agrees to what he does, Ay
is a servant to his master and does not really know Why he g g
do what he does. He does it to satisfy his master.

Puck has an identity and he wears it with pride. Ayig] has
not got a real identity, his main characteristics are that e IS g
servant and longs for freedom. The characterization of the yy,
characters shows two different ways of telling the antecedens,
In The Tempest Prospero tells the whole story as a narrator and
in A Midsummer Night's Dream many characters tell it during

their arguments. The reason for this is that in A Midsummer
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i no one main character, while in The
thclc

!
(s D & [hc main character.
\'i}-’ll ; PrOSPC nd A Midsummer Night’s Dream are set in
M ‘
which sets them apart from

yor! Perhaps Macbeth and Winter’s Tale

¥ s other PIAYS
5 Speqr i ‘hese plays: but in these two there is no helping

ther’s 1ives easier, only witches, either good or

ak oo dirough the whole plays, not only when
~Obe rfm actually make magic butitis ‘in the air’. The
Th Tempest can be called a dreamland (like Peter
erlaﬂd) and in this respect both plays are two and a
Paﬂ N o0t dreams. In the whole oeuvre of Shakespeare,
hafho 4 puck are t
pviel 27 al characters and they forever claim am immortal

i qpe™
supiﬁo" i1 the hearts of Shakespeare’s admirers.
p°

_*Q o
=
=
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—
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he most magical and entertaining of the

o~ —- g = Y R R e
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