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A STUDY OF PERIPHERAL VERSUS INTERNAL
BEAUTY WITH SPECIAL REFERENCE To ;
MARGE PIERCY'S BARBIE pOL 1

U ANAMICA
Charm is Deceptive, Beauty is Vain,: but a Woman
Who fears the Lord is to be praised
Proverbs 31:30

Women are the zenith of God’s creation. Women are the ultimate

source of stimulation. Women are the mode of consolation. Women are

the embodiment of determination. Women are meant for adulation. God

finds women as a helpmate in the Bible who could chisel the lives of men

and many. The Nobility of women reaches the summit when they serve

the humanity. The ignorance of women is calamitous when they are

unaware of themselves. The synonym for women might be beauty yet the

connotation of exquisiteness is two folded; internal and peripheral.
Peripheral beauty bequeaths ephemeral happiness and it is narcissistic at
times, the internal beauty’s benevolence is fruitful to the family and to the
humanity at large. Peripheral beauty is admired, defined, stereotyped and
ultimately commoditized. The apex of God’s creation is crushed and
perturbed when they admit to the demands of the society. Being unawa
of inner beauty and having failed in inner perceptions has been lec
persistent devastation of inestimable women victims.

Marge Piercy's poem, "Barbie Doll" seems to be the repr:
of the spirit of the era. 1960s was the key decade of the rene
feminist movement in America which is known as th
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of overuse. In addition fan belts arc also commaodities like Barbie dolls
themselves and, Piercy suggests, like women' (Casey, 2004). As far a
erned it not only criticizes the society but also it brings

this poem is conc
ho willingly acknowledge the implication

to light the flaws of women W
of the folks:

She was advised to play coy,
Exhorted to come on hearty,
Exercise, diet, smile and wheedle.
Her good nature wore out

Like a fan belt.

So she cut off her nose and her legs
and offered them up.(7-11)

Fathomless Ocean
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her Barbie represented.

In the casket displayed on satin she lay

with the undertaker’s cosmetics painted on,

a turned-up putty nose,

dressed in a pink and white nightie.

Doesn’t she look pretty? everyone said.(19-25)

When the poetess concludes her per

Scanned by CamScanner



[ am the commodity you traded in,

My chastity, my motherhood, my loyalty.

Now it is time for me to flower free.

The woman on that poster, half-naked, selling socks ang shoes.
No. no, I am not that woman! (Kishwar Naheed, 28- 32)

Conclusion:

Religion , History and Literature are full of vibrant, emhusiastic
les pyy
for he,
€ ()fher
tof hey
Mary g

and Zealous women who are immortalized by their interna] qualit
by their peripheral beauty. Ruth is adored not for her beauty by
loyalty. Esther is in the history not because of fairness byt becaus
intelligibility with staunch faith in God. Miriam is saluteq no
loveliness but of her remarkable astuteness and poise. Mother
praised not for comeliness but for her submission to the will of God. Iy
literature, Elizabeth Bennet in Pride and Prejudice is esteemed not for her
prettiness but for her positive self-esteem. Eliza Doolittle in Pygmalionis
appreciated not for her charm but for her perseverance. Portia in Th
Merchant of Venice is quoted not for gorgeousness but for her wit
Rosalind in 4s you like It is cited not for her appearance but for her
vivacity.  Florence Nightingale is in history not because of he
exquisiteness but of her caring nature. Freedom fighter Jansirani of India
Is inspirational not due to her splendor but of her valour. Marie Curi¢ s
alluded not for her beauty but for her explorations. Anne Frank s recorded
not for her beauty but because of her radical hope. Mother Teresais IO\.fed
not because of her magnificence byt because of her altruism. J .K-ROWI‘"i
is unique not of her symmetry but of her fancy. Mary Wollenstonecraj:;
exceptional not of her delicacy but of her voice for women sufffag®

Austen is unparalleled not because of her shapeliness but because ©

| e ( for P
Scripts. Avvaiyar is phenomenal not for her elegance big --
“Aathichoodi’. * ﬁ
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