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A THEMATIC ANALys]S OF BESSIE HEAD’S NOVEL
MARU
G.VIJAYALEKSHMI

Bessie Emery Head, Botswang’
on §th July, 1937, of racial]
relatlonships were il]

S most important writer, was born
y mixed parentage when interrac%al
South Afric egal in South Africa. Her mother, a wealthy wh_lte
4N Woman wedded to a black servant, was sent under the

}];rete.x = 0me mental illness to a quiet location where she could beget
°SSIe without  the neighbours  knowing. However, the exact

~ireumstances, often considered as straight autobiography, are disputed
In the works of Bessie Head.

In the 1950 g and ’60 s she beca
for “Drum”. In 1964 she moved to
Botswana citizensh
largest of Botswan
the three novels ©

me a teacher and then a journalist
Botswana as a refugee, obtained
1p after 15 years in 1979 and settled in serowe, the
a’s villages. Most of her important works, especially

‘When rain clouds gather,” “Maru”, and “A Question of
5 . _ ; . -
power™ are set in serowe which was famous both for its historical

importance as capital of the Bamangwato tribe, and for the experimental
SWaneng school of Patrick van Rensburg. Head’s chief concern is the
value of ordinary life and humble people. Since most of her writings
were produced while she was in exile in Botswana, her central themes
are exile and oppression that she projects in her works.

Bessie Head, throughout her career, emphasized the need for
Africans to abandon power struggles. She worked for substantial change
in customs, envisioning equality for citizens of Africa. She herself has
acknowledged her outlook as a universal one. She refused to be called an
African writer, a black writer, a feminist writer or a revolutionary writer.
She wrote for all the people, everywhere. To take sides with ordinary
people against people with power is one of her distinctive attitudes both
in life and writing.

Bessie Head’s well-written and revered novel “Maru”, set in a
rural village of Dilepe, is chiefly concerned with therr'1es of love and
prejudice. The story, moving in a circular sequence, begins at tbe end of
the novel where the main charactgrs Maru. (who the novel is named
after) and Margaret, his new wife are introduced to the readers,
Thereafter the story moves back in time examining all the past events

is point.
et havlfdla:-i us::: :)l}ltl'lx)e chiefs in his African village of Dilepe, is the
. : f the novel “Maru”, but it is Margaret Cadmore, a
title character o ; hable in B : h
the Bushman tribe and so an untoucha € 1n his society, who
e = t(];f ersonal history of both maru and her tribe when she comes
:: a?egaii t;: children in the village Dilepe. Just because Margaret
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| argaret has been acce
"e,M g resents the s bred, But we
essfully P an clutupe o CA0't clajp 4
peritage that Margaret s saiq ) ¢ novel gy " Margaret

ails 16} account fo
b e  are seqp 1. ght in adolescence,

 eader that Bushmen

me.,re:en than are Bushnl:r?da iebras e lilz)rtu:ll'?n' The narrator
B ks Ciferonr oy 1 RS, pg gene i Lt SYes of
who can becomg il S generalized that any
on goes beyond appearance. onstey

§ 10 another, but the

P Itural ¢ 1 van 1
g@t the cu felevance in unitiy n
; i ng the commu ity

th tension. This kind of trance dance may seen to be linc:\iltﬁ

g touch d‘erived from it declares its refinement

sh location where they live is also despised s hpe
B e b . pised as uncivilized
@Q . n brought in from the bush to live as
Dilepe which 1s apparently a better life for them. And Mealie
food of the Bushr'nen may be considered substandard food but it
 a badge of inhumanity as this meal was served even to |

f pap for supper every day. This food of the Bushmen is:
g. Each of these distinctions is cultural rather tham
mark of ridicule from the mission children. But none
is displayed by Margaret in the course of @ 3

nary training strips her of her cultural heritage
the appearance, the physical trappings of
ive mother believes that heredity =
‘1 a manner similar to the rear
s «A Doll’s House”, where be
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But neither Maru

: n . - v
confusion within or Margaret herself has understood the bi-cultural

e T Margaret.

N er final condition i - ey n
ora Helmer’s Pogsit; in the novel is more objectified that €ve
her that he marrieg }110n at Ibsen’s play. For in a foul mood, Maru tells
not want to be importer only because she was the only woman who did
B sy sometimes I;\nt. But .she was not important to him as he }153d
implied and her in.di 'dere e & partially

& hi vidual autonomy is brutally negated.
n this more per . 1
: : personal novel “Maru”, Bessie Head examines
sources of evil and potential o £ litical
erittions which d ial goodness. It’s clear that if the politica
o bC - decree and regulate the lives of the society are
” or abolished, a better or new society can be established.
oreover the noyel ends on a triumphal note where Maru and Margaret
bec.:ome the harbmgers of a new world of true racial equality through the
union of their souls. Above all Bessie Head, with all her South African
experience, has achieved her ambition in an astonishing way by writing
oF 29 . . : . .
Maru”, an enduring novel on the hideousness of racial prejudice. She
?llso deserves more acclaim than any other black African novelist writing
in English, as one of the pioneers of Brown Literature, a literature that

includes everybody.
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